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FOREWORD

From trains of lost direction, to key holed glimpses of
blindness; from bewildered expressionless youths, to serene
smiles of ignorance: having worked with Deng Cheng Wen
for over b years now, it hardly takes me by surprise that the
prodigious artist has chosen to develop his striking theme
into an artistic blossoming of thought and technique.

From representing a cultural generation to striking phil-
osophical chords with a worldwide disillusionment, The
‘Blind Walking’ series is not only an astounding collabo-
ration of realism and abstract representation, but an en-
tire discourse by itself; seeping into the questions and
boundless self-doubt that internally cripple the youth of
China and beyond.

A look through Ode to Art’s first exhibition with Deng
Cheng Wen reflects on the artist's mastery over the
medium of oil, and the innovations of his conceptual
backgrounds. However, a reflection of his present and
upcoming art is even further enthralling than the last.
With a progression into water colour as a propagator
of not only his artistic capabilities, but as an enhanc-
er of the dissent and transience of the concept phe-
nomenon itself, the artist has crossed limitations of a
multifold nature, bringing them together as ambient,
thought provoking works that retain the awe inspiring
aesthetics contained in his last. With increasing ambi-
guity and perspective to his representations, the ide-
as behind them deepen as well, showing a maturity of
thought and hand that transcend natural progression
into an encapsulation- as if the artist held such macro
understanding from the very beginning. The blend of
aesthetic and theoretic in such a manner is an exhila-
rating avenue for the art world- more so that of Chinese

culture, showing a break in a tradition of avoidance into
insight of the burdened and misguided Chinese youth
of today.

Following suit, the artist’s imagery too, has progressed
immensely in its detailing and significance. Vestiges
of urban development such as modern clothing and
dyed hair has now evolved into clearly sloganed t shirts
and leather jackets, further emphasizing the genera-
tion his works adhere to. His depictions of light and
backgrounds remain as astonishing in realism as his
oil works, and are even enhanced in certain artworks
depicting a keyhole view of his characters. Sombre fac-
es now turn into serene smiles that add layerings of
perspective and interpretations- showing his signature
characters in a manner that create a mental foraging for
empathy and understanding.

This connect between viewer and viewed allows for
a veritable treasury of mental exploration to artist’'s
works; and it is to this exploration that | now invite you
to partake in. Through worlds of paradise and desola-
tion, join us as we follow the artist and his misplaced
youth into avenues of thought and mental awakenings-
discovering the enlightenment of light with the blind
walkers that seek it.

Jazz Chong
Director, Ode to Art
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DENG CHENG WEN

The Meaning Behind Blind Walking

Deng Chengwen’s blind walking series is an allegorical

theme for the survival of the next generation. He uses

stimulating visual situations to describe the lost mental
state of Chinese youth after globalisation.

In 2007 a few of Deng Chengwen’s “Blind Walking”
pieces were on show at the first 798 art festival which |
organised. The scene was several stern looking young
people who looked like they were playing a game of
feeling their way around in the dark, standing in a line,
with the last person in the line covering the eyes of the
first. As if an embryo for this whole series, at the begin-
ning, the works started off with just two or three people
with a freehand empty background of grey nothingness.
Later, the number of people was increased to seven
or eight with a specific city, wasteland, river or coun-
try road background. “Blind walking” depicts the new
generation and their landscape after China’s rise. The
temperaments of the new generation in Deng Cheng-
wen’s works already possess the same post globaliza-
tion characteristics as young people all over the world:
not having the special political naivety of those born in
the 50’s and 60’s, nor the adolescent cruelty accumulat-
ed during the preliminary stages of capitalism of those
from the 70’s. Due to their excellent material standards
and robust bodies they have good skin and fashionable
clothing, with some young people even dying their hair
a western blonde colour.

However, compared to those in other international cities,
the new generation of Chinese possesses its own spe-
cial characteristics, namely “sombreness” and worry. We
can’t say that the youth of other countries do not pos-
sess these characteristics, but that they seem to be ex-
pressed very strongly in the new generation of Chinese.
This is of course, caused by China’s unique culture of
political, economic and social revolution, which having
economically liberated this generation still leaves it with
other mental burdens.

Yet this kind of “burden” theme is absent from most art
of the new generation. The theme of popular art is the
superficial visualisation of cartoon, loveliness, and fash-
ionable-beautiful women. Compared to his compatriots’

fondness for the new culture depicting cartoon loveli-
ness, which reveals a lack of politics in contemporary
art, Deng Chengwen chose to show sombreness. His
depiction raises the mental problems of the new gener-
ation with his subjects mainly being people of the same
age. They seem like they are the generation with no
cares and worries after China’s rise, however they do
not appear happy and are racked with anxiety.

Loss of direction causes this generation’s anxiety and
even fear which has become the phenomenon directly
expressed by Deng Chengwen. He depicts various kinds
of people’s psychological actions; those with mouths
wide open; those with mouths tightly shut; those with two
arms outstretched; those with hands together in prayer;
those with bodies bent forwards and those with heads
turned looking back. It is easy to see; Deng Chengwen is
not only expressing the mental state of himself, but that
of a group. Their state of being burdened and lost also
possess some special characteristics; they are not in the
midst of politicized activities but in an adolescent state
of grasping their way. In this state of grasping they feel
lost, along with unspecified fear and anxiety.

Deng Chengwen’s “blind walking” was originally a void
with no background, with the foreground being a bur-
dened and anxious face covered by the hands of anoth-
er. Their style of survival method causes this generation
to fall into a vain loss of direction, anxiety, fear and to be-
come burdened. This is the phenomenology of the work
“blind walking”. In the early stages of the “blind walking”
series, Deng Chengwen only showed the mental phe-
nomena of the present generation and didn’t directly
show the reason which led to it. In the later works in
the series, he added background situations for the blind
walking line of people such as cities, rivers, wasteland
etc, showing the different spheres causing the burden
and fear.
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These different spheres all belong to a series of difficult
situations, for example, a line of blind walkers on top of
a building in the city walking straight ahead, the leaders
feet being right on the edge of the roof. In front of them
is a landscape of towering buildings and a sea of neon
lights but they have already walked to the edge of the
building. Certain difficult situations are located by rivers
in the city suburbs, the blind walkers are pressing for-
ward through a river up to their waists in water or some
young men and women are just standing around aim-
lessly in the water. Another scene is blind walkers in a
patch of wasteland. Despite their being no immediate
danger the blind walkers faces are full of emptiness and
anxiety.

Ever since the paintings of the 70’s, it has become a pat-
tern to express the characteristics of the new generation
and their mental state through realism, super realistic
pictures and allegorical behavioural scenarios. Yet most
themes of paintings are still focussed on painting the
phenomenon of the experience of adolescent cruelty.
Deng Chengwen, however, has not stopped at this ex-
pression of this generation’s adolescent art, instead de-
picting their existence in the midst of this issue. He not
only expresses the new generation’s pain and burdened
feelings, but also tries to search for the philosophical link
between their mental state and their habitat.

His personal original idea shows these two aspects: the
first, is trying to find the link between this generation’s
psychological problems and the changing Chinese en-
vironment; the second is to summarize this new gener-
ation’s circumstances as a kind of mental phenomenon
with a philosophical meaning. In these two respects,
Deng Chengwen has discovered the mental phenom-
enon of himself and his generation. The rise of China
is the background in which they have grown up, it has
also formed this generation’s unique mentality: He and
his generation have enjoyed the globalised life style

brought about by the rise of China over the past 15
years, but his generation have no experience and mem-
ory of the process and problems of this rise. Therefore
they feel the actual mental issues bought about by Chi-
na’s rise, yet cannot be clear about the reasons for these
mental difficulties’ existence.

For his generation, this inexplicable anxiety seems to
have no origin, the only interpretative reason seems to
be materialism, urbanisation and the turning of life into
a kind of game which has caused a loss of direction. As
Deng Chengwen’s generation’s paintings cannot give
themselves a historical explanation of the phenomenon
of their mental state, therefore their paintings empha-
sise mental phenomena, self-descriptive allegorical rep-
resentation as well as a kind of philosophical link be-
tween the characteristics of their environment and their
mental state.

The game like state of superficiality as well as feelings of
anxiety have been represented in some of Deng Cheng-
wen’s early works, for example, using post-modernist
techniques to reflect a series of modern juxtaposed
portraits, imitating the “astonishment” in Da Vinci’s Last
Supper, and also imitating Vermeer’s A Marriage in his
work “A Contemporary Wedding”, with modern day
people shaving Mona Lisa. In these works, although
Deng Chengwen is trying to show the theme of burden
through post-modernist techniques, for example the
feeling of being betrayed, the oppression of common
wedding customs as well as challenging masterpieces.
However the playfulness of his technique not only did
not pass on the feeling of being set free from sombre-
ness, yet actually hid the sombre meaning of the theme.
As for self-thought about the game culture, some of
Deng Chengwen’s early works also reflect on this issue,
for example, “A contemporary anatomy lesson” shows a
group of college students in sombre mood annotating
a pile of old thread bound books. On top of the piles of
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books are several Hollywood action figures; the incred-
ible hulk, spiderman. “Stone Picking” shows the young
man who is holding a stone and does not know where
to go. These two paintings are actually the pre-cursors
to the blind walking series. The picture does not use a
game like post-modern technique to reflect a sombre
theme but uses games as a state of existence to show
the self-characteristic of the mental phenomenon of
emptiness and being racked with anxiety.

Deng Chengwen touches on raising this generation’s
mental issues and reflecting on them and their loss of di-
rection and emptiness. He shows a moral picture of the
empty pit of a globalised age, with the high rise buildings
representing a new kind of pit as well as a post-modern
game-like state representing a shallow and empty pat-
tern. Deng Chengwen’s blind walking series’s starting
point is not just to express the current generation’s in-
nate mental characteristics and cultural form, but also

to reflect and dissect the problems facing this genera-
tion starting from a mentality perspective. Some of these
problems could be problems already encountered by
mankind during industrialisation in the last century or in
the post-industrial period. Some are special phenomena
occurring after the rise of China.

This is the starting point of the blind walker series from
the perspective of the mental reflection of this gener-
ation, the reflection has been shown a little already in
“The lesson of contemporary anatomy”. What we should
really think more about is Chinese contemporary cul-
ture that is still playfully consuming globalization with-
out foundation and traditions with deep roots; therefore
the contemporary itself becomes meaningless. Deng
Chengwen’s work is beginning to return to this serious
theme; this is the new trend of upcoming Chinese new
art.

The Meaning Behind Blind Walking

Text by Zhu Qi
Beijing Wangjing
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Wangjing, SOHO, 2014
Oil on canvas, 160 x 120cm
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A Metre Sunset, 2013
QOil on canvas, 160 x 140cm
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Chaos, 2012
QOil on canvas, 160 x 140cm
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Into Lopez No. 1
QOil on canvas, 100 x 120cm
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A Mountain, 2013
Oil on canvas, 130 x 90cm
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Into Lopez 3, 2013
Oil on canvas, 120 x 150cm
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Shame, 2014
Watercolour on paper, 66 x 42cm
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Mirage, 2013
Watercolour on paper, 52 x 51cm
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A Beauty to Behold, 2011
Oil on canvas, 140 x 160cm
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Lopez is a Mountain, 2013
Watercolour on paper, 80 x 60cm
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Brilliance, 2014
Watercolour on paper, 51 x 67cm
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A Comforted Blind Walker, 2012
Oil on canvas, 60 x 80cm
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Afar, 2014
Watercolour on paper, 60 x 40cm
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Exercises, 2012
Watercolour on paper, 63 x 50cm
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Light, 2011
Oil on canvas, 60 x 80cm

- 42 -



DENG CHENG WEN




THE LIGHTNESS OF SEEING

- 3 -

Exercises, 2013
Watercolour on paper, 70 x 48cm
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Coincidence, 2013
Watercolour on paper, 38 x 56¢cm
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Heresay is True, 2013
Oil on canvas, 100 x 80cm
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Silenced, 2014
Watercolour on paper, 50 x 64cm
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Windows, 2012
Watercolour on paper, 50 x 50cm
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Magnificent Sunset, 2012
Oil on canvas, 120 x 160cm
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Blind Line, 201
QOil on canvas, 120 x 160cm
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Set Out At Dawn with Broken Dreams, 2011
Oil on canvas, 120 x 150cm
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Lost Youth, 2013
Oil on canvas, 160 x 120cm
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lllusive No. 2, 2014
Watercolour on paper, 62 x 55cm










ABOUT THE ARTIST

Deng Cheng Wen’s Blind Walking series captures the
collective ambition, ignorance and emotional flurry within the
young Chinese of his generation. His works adopt a concept-

based approach in order to seek a depth and complexity -
at a level that causes some of its viewers to recognize
personal truths when standing before the art.

Born in Guangdong Province in 1981, Deng Chen Wen
graduated from Tianjin Fine Arts College in 2006. In
2003, he was featured in the “Rising of the New Gen-
erations” contemporary art exhibition. Being named as
one of the rising stars among the art industries, he con-
tinued to shine his way through in his career.

Deng Chen Wen believes that the young Chinese are
crowding around and pushing forward, seeming to only
be drawn to the unknown and dangerous path - walk-
ing on the top of buildings, at the edge of cliff, on the
speeding drive way and in the trackless desert. Blind-
folded by each other they never attempt to pry away
the hand that covers their eyes. Deng Chengwen, us-
ing this imagery, places these blind walkers in various
places, repeatedly pointing to their ignorance, whether
in the city or in the wild. The artist has no intention of
removing their hands of their eyes, nor does he intend
to bring them away from these dangerous settings, be-
cause he is aware that this cannot be changed unless
the blind walker himself is willing to change.

For an emerging artist, Deng’s insight into the issues
unique to his generation is encouraging. Despite his
youth, his message is compelling and pertinent while
his arresting compositions attest to his immaculate

attention to detail. The strong compulsion to express
himself on the condition of his generation suggests that
some have already started to see and will lead their
compatriots towards a more meaningful future. And
rightly so, this collective ambition is directed towards
their infatuation with still-life techniques. Because mod-
ern life is multi-faceted, they cannot hope to achieve the
public consensus that Yang Fei Yun’s garners. However
they have to veer away from simplistic representations
of single-faceted beauty. Through his own sensitivities,
Deng has re-constructed a new visual experience that
evokes the spirit whilst creating an art that integrates
both symbolism and metaphors. His works counter the
clash between perceptions of image and language.
This separation between language and image, in order
to find his own method of creation, is consciously de-
rived from his personal history; this method of painting
is heavily imbued with symbolism and significantly fash-
ions the artists painting style. Deng’s works are a stun-
ning display of the contradicting visual imagery that
many in his generation encounter daily in their lives.
His analysis often presents itselfas a medley of percep-
tions,with a bias towards the unstable flux of our times.
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